JANUARY    1-MARCH   8,    1921

He wouldn't have that. He was curious about the financial
side of letters. Like other people, he could not believe that
I can't get my plays produced.

He said that when Bernstein had a play on the stocks he
went to a manager and said to the manager : " The play will
be finished on such a date. You will pay me so much. I shall
have so much for scenery etc. I shall be allowed to engage
artistes up to so much weekly. I shall conduct the rehearsals.
You will be permitted to come to the last 3 rehearsals." He
assured me this was true, and that the manager would (at any
rate officially) know nothing about the play till the end. Moore
has no use for Hardy or Conrad. He spoke of " Hardy the
Villager, Conrad the Sailor/' etc.

London, Thursday, January
A desolating night on Monday at the New Theatre, to see
Matheson Lang in Thurston's " The Wandering Jew ". Terribly
old fashioned and ugly, but his acting very good. Lang wanted
to buy " Don Juan " ; but he insisted on doing his own scenery
and producing. Also he would only pay me half my demanded
terms. So I told Eric Pinker to call it all off.

On Tuesday we took Jean Godebski to the Aladdin panto at
the Hippodrome. Goodish. I met Harry Preston there. In
2 minutes he had given me a cigar, invited me to a dinner and
invited me to a boxing match.

Wednesday, Norman Mackinnel came here for tea and bought
" The Love Match " on my terms. He asked me to try to get
Gladys Cooper for the principal woman. I wrote to her at
once.

London, Sunday, January 30$.

I bought another complete Tchekoff for this flat yesterday.
Couldn't do without it any longer.

London, Monday, February
Thoroughly indisposed for a week. But immediately I began
to feel better I began also to feel that I could finish up that
damned novel in no time.

London, Tuesday, March 8th.

I went to Cambridge on Saturday to see the Greek play, and
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